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PROGRAM NOTE

After contemplating the standard orchestral work for my master's thesis, I decided
to take my idea song cycle for soprano and piano of Emily Dickinson poems and make it
a thesis-sized work. It was written with Panorámicos in mind, which is a wonderful
Cleveland-area chamber ensemble that is a force for lush, new music. Their modified
Pierrot-ensemble instrumentation has made for an interesting challenge, which, like
Schoenberg's famous work or Boulez's similar attempt, has led me to use structures that
change instrumentation for each song. Each song is linked to the surrounding ones via a
short solo or duo by various members of the ensemble.

The structure of the poems creates a two-fold story. After the introductory "I'm
Nobody!," songs two through seven morn the loss of man, a lover or husband. "'Tis not
that Dying" explores the difficulties of living after a loved-one's death. "Success"
contemplates the pain of failure through the image of a man dying on a battlefield just as
the battle was won. "Heart!" has the poet and her heart attempting to forget the dead man,
and failing. "Morning?" questions the return to everyday life after this loss. "Sire - two
Legacies" emancipates the pain and sadness brought on by death. "To know just how He
suffered" tenderly questions what was on the man's mind as he died (I read "He" in this
poem as Jesus on the cross; whether my music does the same is a different matter). Songs
eight through twelve morn the loss of a female, more specifically, I think a daughter. "She
died" is as straight-forward as the title implies. "I lost a World" takes the same loss and
explores it through the image of the world. I can't help but draw the implication of a lost
child, as most children are the world to their parents. "If I should cease" tells the deceased
why she would stop visiting her grave. "When Roses cease to bloom, Sir," refers to the
speaker's impending death. "Tie the Strings to my Life" is the journey of the poet from
life to death (following her husband and daughter). "New feet within my garden go -" is a
postlude that explores the ambivalence of the continually renewing world. There is a
sweet tone to this final poem, but also sadness as the seasons continue beyond her life.

INSTRUMENTATION
Soprano

Flute
Oboe
Viola
Cello
Piano

PERFORMANCE NOTE
After a slight pause, each link between the songs begin in the same tempo of the

previous song. Each one moves directly into the following song, the ones so marked
ritardando or accelerando to the new song's tempo. All of the links have an air of freedom
in comparison to the strict tempos of the songs. Although there are brief silences, the
feeling of attacca should be maintained at all times.
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Emily is a setting of thirteen poems of Emily Dickinson for soprano with flute,

oboe, viola, cello, and piano. It is approximately thirty minutes in duration. Each song

has a base instrumentation of soprano and piano. The cycle starts and ends with songs

featuring the entire group, while the center song is for only soprano and piano. Each of

the other songs has its own instrumentation that adds one or two instruments to the

soprano and piano. Each possible instrument combination is used only once, and the

combinations have been arranged to achieve an even distribution throughout the cycle.

Between the clearly defined songs are solo or duo passages that link them together.
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