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PROGRAM NOTE

After contemplating the standard orchestral work for my master's thesis, I decided
to take my idea song cycle for soprano and piano of Emily Dickinson poems and make it
a thesis-sized work. It was written with Panorámicos in mind, which is a wonderful
Cleveland-area chamber ensemble that is a force for lush, new music. Their modified
Pierrot-ensemble instrumentation has made for an interesting challenge, which, like
Schoenberg's famous work or Boulez's similar attempt, has led me to use structures that
change instrumentation for each song. Each song is linked to the surrounding ones via a
short solo or duo by various members of the ensemble.

The structure of the poems creates a two-fold story. After the introductory "I'm
Nobody!," songs two through seven morn the loss of man, a lover or husband. "'Tis not
that Dying" explores the difficulties of living after a loved-one's death. "Success"
contemplates the pain of failure through the image of a man dying on a battlefield just as
the battle was won. "Heart!" has the poet and her heart attempting to forget the dead man,
and failing. "Morning?" questions the return to everyday life after this loss. "Sire - two
Legacies" emancipates the pain and sadness brought on by death. "To know just how He
suffered" tenderly questions what was on the man's mind as he died (I read "He" in this
poem as Jesus on the cross; whether my music does the same is a different matter). Songs
eight through twelve morn the loss of a female, more specifically, I think a daughter. "She
died" is as straight-forward as the title implies. "I lost a World" takes the same loss and
explores it through the image of the world. I can't help but draw the implication of a lost
child, as most children are the world to their parents. "If I should cease" tells the deceased
why she would stop visiting her grave. "When Roses cease to bloom, Sir," refers to the
speaker's impending death. "Tie the Strings to my Life" is the journey of the poet from
life to death (following her husband and daughter). "New feet within my garden go -" is a
postlude that explores the ambivalence of the continually renewing world. There is a
sweet tone to this final poem, but also sadness as the seasons continue beyond her life.

INSTRUMENTATION
Soprano

Flute
Oboe
Viola
Cello
Piano

PERFORMANCE NOTE
After a slight pause, each link between the songs begin in the same tempo of the

previous song. Each one moves directly into the following song, the ones so marked
ritardando or accelerando to the new song's tempo. All of the links have an air of freedom
in comparison to the strict tempos of the songs. Although there are brief silences, the
feeling of attacca should be maintained at all times.
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Emily is a setting of thirteen poems of Emily Dickinson for soprano with flute,

oboe, viola, cello, and piano. It is approximately thirty minutes in duration. Each song

has a base instrumentation of soprano and piano. The cycle starts and ends with songs

featuring the entire group, while the center song is for only soprano and piano. Each of

the other songs has its own instrumentation that adds one or two instruments to the

soprano and piano. Each possible instrument combination is used only once, and the

combinations have been arranged to achieve an even distribution throughout the cycle.

Between the clearly defined songs are solo or duo passages that link them together.










Poems by Emily Dickinson used by arrangement with the publishers and the Trustees of Amherst College

from THE POEMS OF EMILY DICKINSON, Thomas H. Johnson, ed., Cambridge Mass.:
The Belknap Press of Harvard University Press, Copyright © 1951, 1955, 1979, 1983

by the President and Fellows of Harvard College. All rights reserved.
Copyright © David Kulma 2010

Flute

Oboe

Viola

Cello

Soprano

Piano

p

Resolved q = 78

p

p

p

Resolved q = 78

p

 

slightly accented

pp

simile5

pedal ad lib.















  

David KulmaEmily Dickinson Emily
for Panorámicos

1. I'm Nobody! Who are you?







    


3 3

  
3

3

  3 3 3 3 3 3 3 3

3 3 3 3

 
 

3

3 3 3 3 3 3

3 3 3 3 3

         

         

             

         

                              

        
            

                             
     

                    
  

     
     















pp

smooth and unaccented8

pp

smooth and unaccented

pp

smooth and unaccented

pp

smooth and unaccented

mp

12

mp

mp

mp

 3 3 3 3 33 3

 3 3 3 3 33 3

 3 3 3 3 33 3

 3 3 3 3 33 3


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3


33


33

 33


33


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

                    

                    

                    

                    

     
     

     
     

     
     

     
     

     
     

     
     

     
     

     
     

             

             

             

     
    

  

     
     

     
     

     
     

     
     

     
     

     
     

     
     

     
     

2















f

16

f f

f f

f f

f
f



f

19







3


3



3



3


   

3 3 3 3

    


3 3 3 3 3 3 3 3

 








3 3 3 3

   
3

3

3

3

    

        

          

        

     
                    

     
     

     
     


   

  

         

     

       

     

                           

              
            

3















f mp

22

f mp

mf pp

mf pp

I'm

mp

No

declamatory

bod- y!-

pp sempre

 pedal ad lib.

pp

25

pp p

pp

pp

Who

questioning

are you? Are

poco cresc.
more questioning

you – No bod- y –- Too?

 

 

 



   3 33

  
3

  
3


3


3 3 3 3 3 3 3 3 3 3 3 3

  3

33


3

3


3

  
3

33

 
33


3

3

    


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3

           

           

          

 
          

      

 

  


  


 

     
     

     
     

     
     

           


       
    

          

         

              

     
     

     
     

     
     

     
     

4















mf p p mp

29

mf p p

mf p p

mf mp mp

f

Then

mf joyous

there's a pair of us! Don't

mf

tell!

teasing

they'd ad ver- tise –-
mf

p mp

mf mf f

33

mp mf f

mp mf f

mp mf f

you know!

mp mf f

 


3




3


3 3

3

3 3


3

3

3

3

3

3


3

3 3

3 3

3 3


3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3


3

 3

 3

 3



 3   


3 3


3 33

3

3 3 3


3

3

3 3 3 3

3

3 3

3

 

 

           

                   

   
           

      
                

                       

      
  


 




            

  
   

 
  

  
 

   
 

                 

                  

     
          

    

           

   

              
         

   

    
                         
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











p pp

37

p
pp

p pp p

p pp p

How

mp

drea

drolly

ry –- to be – Some bod- y!-

announcing

How

pp p

 pedal ad lib.

42

pub

mf

lic –- like a Frog – To

p bothered

tell one'sname – the live long- June –

mp

  
3


3

  
33

 
33

 
3


3

  33

 
3

 
3




33


33


3

3

 
3 33 3 3

 3

3

3
3 3

3 3

   



      

        

                  

       
     

             

   

        

                   

                     

                        

                   


                   

                          

  
 

  
       

                   
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











47

To

pp

an

pointed

ad mir- ing- Bog!


50

mf

  

 

  

  

  


3 3 





  

 

 

 

   


  

3 3


  

3 3

     

   

     

   

          

      



          

           

    

    

      

    

   



 

   



 
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











Cello

p
p

rit. 

Flute

Viola

Cello

Soprano

Piano

p

Holding back q = 50

p

'Tis

p

not,

halting

'Tis not, 'Tis not

smoother

that Dy ing- hurts us so –

direct

'Tis

Holding back q = 50

pp sempre

no pedal

63

Liv ing –- hurts us more – But

mp

Dy

no cresc.

ing –- is

twinkle

a dif f'rent- way –














3

3
3





2. 'Tis not that Dying hurts us so –

  

    

  





  









   
                   

  

           
        

                   

   

                 

                   
                   

               

                          

                          

                   
                   
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











mf

68

mf

A Kind be hind- the Door –

mf

mf

pedal ad lib.

p

72

p

That

mp subdued

South ern- Cus tom –- of the

p

 

 


3

 







 







        



      

                

         

             
  

        

             
  

 
  

             

   

               

                               

  
 
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











74

Bird – That ere the Frosts are due –

76

mf

Ac

less restrained

cepts- a bet ter- Lat - i -











 









            

        

            

                               

  
 

    

          

           

                               

    
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











pp f

78

pp f

tude – We

straightforward

are the Birds that stay.

pp ff

  

pp

82

The

pp mysterious

Shiv 'rers- round

ppp precise, yet dull in tone

 pedal ad lib.

 3

3

 3

3

  3


3


3



 



 3 3

 3 3

                     

                     

         

              
 

 
    

    
       

 

         

       

         

         
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







83

pp

the Farm ers'- - - - - - -

84

doors –

mp

For

more clear

whose re -






3

 3 3

 3 3







 3 3

 3 3

                  

                  

       

         

         

              

                     

     
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                  

      
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                     

       

         
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                     

              

      

         
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                  

                  

         

         

         

              

                     

     

      
    

    
      

                                      
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
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 
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                             

    

 

 
  

  
  


 


 


 


 
   


 


 



 

 
  

  
  


 


 


 


 
   


 


 



            

                 

 


 

 


 


 


 

                 

 


 

 


 


 


 

           

                    

                      

    

      

                
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                 

    
                 

                         

 


  

                          

               

           
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
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 


  
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            
      

                   
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 


    


 


  

                    

17


















poco cresc.

133

def i- ni- tion- So

poco cresc.

clear of Vic to-

trumpeting

ry-

f p

139

f

f
less and less accent

  

p

146

And

p deflated

he de feat-

*

ed –- dy

*

ing –- On

p sempre

clear, but no accent pedal ad lib. * sing these two ties as if there were a suspension on the downbeat.









 

 







   





  

  





              

              

 

 


    


 


    


 


  

                    

   


                  

           

 

 


    


 


           

                      

              

                

  
 
 

    
 
 

    
 
 

    
 
 



                          
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














mf

154

whose for bid- den ear

striving

The strain

mf

of

mp f

161

tri umph-

mp

Burst

f sharply

ag o- nized- and clear!

crisp

mf

mf

168

Ah.

mf
fluid and dejected

 







   

 
 

 

          



  

  



       



              

             

   
 
 

    
 
 

   
 

 
 

   
 

                              

               

              

 
 


 

     
       

       
       

 
  

 
 
 

   
 

 
 

   
 

 
 



    

    

       
       

     

  
 

 
 

   





 
 



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










p

172

p

p

Viola

mp p

mp

accel. 182

Oboe

Viola

Cello

Soprano

Piano

f mp mf

Rolling h. = 68

f

f mp mf

Heart!

mf pained

We will for get- him!

Rolling h. = 68

f mp

no pedal place a slight accent on each slur starting in m. 190
and descrescendo, returning to mp each time
















 



      

 





   
4. Heart! We will forget him!

        

   

     







         

         

 
       

  
 

 


  
 


     



                

          

            

  

       
    

       

                          

                          
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











mp mf f mp

196

mp mf f mp

You

cresc.

and I – to night!

f

- You

mf

may

fondly

for get- the warmth he

mf f ff

205

mf f ff

gave – I

f lamenting

will for get- the light!

ff

f pp

 

 

 

 





  

  

 



 

                
     

                  
   

                   

                          

                          

             
 

             
 

                 

                          

                          
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











pp

214

pp

When

p hushed

you have done, pray tell me

   

222

slightly more outward

That I may straight be gin!-

p

  

  

  

  





  

  

  





            

            

            

                       

                       

            

            

            

                       

                       
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p mp

230

p mp

mp

Haste!

mf urgently

mp



mf

238

mf

lest

more urgently

while you're lag ging- I

f exasperated

re mem- ber-

mf



   

   

   





  

  

  





         

         

         

                       

                       

          

          

          

                    

                    
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











f

245

f

him!

ff

f ff very long

Flute

f mp

mf mp p

rit. 
261

Flute

Oboe

Soprano

Piano

Flowing q = 58

p p

Will

p hopeful

there real ly- be a "Morn ing"?- Is there

Flowing q = 58

p clear and graceful

no pedal











 

 

 




 





   
5. Will there really be a "Morning"?



  





           

           

           

                   


                   


                     




                       

  

                         

            
                               

                              
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
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mp mf

272

such a thing as "Day"? Could I see itfrom the mountains

mf

- If I were as

pp p pp

276

tall as they?

p

Has

pp

it

light and attempting innocence

feet like Wa ter- lil ies?-

p

281

Has

p believing herself

it feath ers- like a Bird? Is

mp

it

mp

pedal ad lib.









 

 











 

                        

                       

                               

                               

  
               

                  
                                       

                                       

                       

                    

                               

                     
        

  
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brought from fa mous- coun tries

mf

- Of

mf

which I have

mf mp

f

288

nev er- - heard?

f

f

p sempre

p sempre

mp mf

291

Oh!

mf bitter

some Schol ar!- Oh!

mf

some Sailor!- Oh!

mf

some Wise Man












 

 




no pedal



 





               

                

         



        

                         

                

      

                 

                
          

                   

                

                               

                               
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from the skies! Please

mp sarcastic and hurt

to tell a lit tle-

mp

298

Pil grim- Where the place called "Morn ing"- lies!

pp

Piano ff p mf f

accel. 

pedal ad lib.
p



 





 

 




 



  

            

   
      

                       

                       
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                                   

                 
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A

mp slightly haughty 

Rich man – might not no tice- it

mf

496

Yet –

mf

to my fru gal- Eye, Of more Es teem- than Duc ats –-

mf

f ff

503

Oh

distraught

find it – Sir – for

ff

me!

f ff

Cello

f mf p



   






  




 

  




 




 

                             

             

                    

                                         

                 
              

                     

                    

                                         

                               

               

                
 



                                     
                  
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p mp pp

rit. 
516

Oboe

Viola

Cello

Soprano

Piano

pp sempre

Lugubrious q = 72

pp sempre

If

p reserved

I should cease to bring a Rose Up-

Lugubrious q = 72

distant bells

pp sempre

    

527

on a fes tal- day, 'Twill

with significance

be be cause- be yond- the

    
















10. If I should cease to bring a Rose



    

 















                 

                    

                      

 

                 


 

 
 

 



 


 


 


 


 

                       

                           

                        


 

 
 

 



 


 


 


 


 
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Rose I have been called

no cresc.

a way –-

(pp sempre)

     

538

If

more reserved

I should cease to take thenames My

    





  









 





                               

                               

         
 


 

 
 



  

 


 


 


 


 


 


 

                              

                             

                   


  

  
  

  
 


 


 


 


 


 
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mf

fin ger- Clasps
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my mur m'ring- lip!
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Flute
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









 

 


 

 

 


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               

               


  

  
 


 


 


 

        

          

         
   


  

   


 


  



                                
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p

Waltzlike q. = 45

portato sempre

p

When

p light with dancing sixteenths

Ros es- cease to bloom, Sir, And Vi o- lets- are done –

Waltzlike q. = 45

p clear and smooth

no pedal

mp

559

WhenBum ble- bees- in sol emn- flight Have passed be yond- theSun –

mp

mf poco a poco dim.

564

The

mf

hand

bright

that paused to gath er- Up on- this Sum mer's- day Will i

poco a poco dim.

dle- lie – In

mf poco a poco dim.










    
11. When Roses cease to bloom, Sir,



 











 








 



   

                               


                    

                             

                             

                                 

                       

                             

                             

                               

                             

                                   

                                   
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Au burn –- Then take my flow ers –-

p

pray!

mf

pedal ad lib.

Viola

mf

pp mf

accel. 579

Flute

Viola

Cello

Soprano

Piano

f p sotto voce

Haste q. = 100

f

f p sotto voce

Tie

p urgent

the Strings to my

Haste q. = 100

f p

pedal ad lib.















 

 

 






12. Tie the Strings to my Life, My Lord,

  



  

            


           

                          

                  

                 
        

           
              

                   

                     

                         

    

                         

        

                                   

                                   
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











poco a poco cresc.

586

poco a poco cresc.

Life, My Lord, Then,

poco a poco cresc.

I am read y- to go! Just a

poco a poco cresc.

f

589

f

look at the Hors es –- Rap id!- That will do!

f

f



 



            


           



 



            


       
   

                        

                        

                         

                                   

                                   

        
        

  

                 
 



                 
 



                                   

                                   
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











mp

592

mp

Put

mp  more urgent

me in on the firm est- side –

mp

595

So I shall nev er- fall – For we must ride to the Judg ment –-

 

 

 

            
            







            
            

                

                

                

                                   

                                   

                        

                        

                        

                                   

                                   

48















mf f f marcato

598

mf f f marcato

And

mf

its part ly,- down Hill –

f

But

f agitated

nev er- I mind the

mf f

poco a poco cresc.

601

poco a poco cresc.

steep est –- And nev er- I mind the Sea – Held fast

poco a poco cresc.

in Ev er- last- ing- Race –

poco a poco cresc.







                
            







                  
            

           



      

                      

                   

                       

                                   

 


      
 

             


     
     

              

                          

                 

                                   
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











ff f

604

ff f

By my own choice, and Thee –

ff

ff



mf pp

echo

pp

Slower h = 62608

mf pp

echo

pp

Good

mf

bye

resolute

- to the Life I used to live – And

mf

the world I used to know –

Slower h = 62

f sempre

























  

 

                        
                    







            
            

 
     

   


        
   

                   
   

                  


                       

                               

           
  

              

                         

           

           
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











mp

611

mp

And

mp more dolce

kiss the Hills, for me, just once –

p

614

p

Then –

p exhausted

I am read y- to go!

very long

Oboe

pp

rit. 619







      
      

 

 

 

     


      





                 


                 

                

     
     

          

          

           

     
     

     


   

             

51















Flute

Oboe

Viola

Cello

Soprano

Piano

f

Emphatic q = 66

f

f

f

from another world,
with a hint of sadness

New

mfEmphatic q = 66

f

unrelenting

pedal ad lib.

mp mp mp

624

mp mp mp

mp mp mp

mp mp mp mp

feet with in- my gar den- go – New fin gers- stir the

mp mp















13. New feet within my garden go –







  

  













 



             

               

             

         
   

  

 
  

 
     


   

  
 

           

                  

                  

                


                 

                   


   





 








 

  
 
  

               

52















mp mp mp

628

mp mp

mp mp mp

mp mp mp

sod – A Trou ba- dour- up on- the Elm Be trays- the sol i- -

mp mp

mp f mp

632

mp f mp

f

f mp

tude. New

mf

chil dren- play up -

mp f mp

 

























 




     
   

    


                

                      

    
                  

                     

 



   

   
   


  


  


       

 


               
             


   

             


     

          


    
   

   


     

         

   


  
 


 

 
 


 

    

               

53















mp mp

636

mp

mp mp mp

mp

on the green – New Wea ry- sleep be low –- And still the pen sive-

mp mp mp

mf ff f

641

mf ff f

mp ff f

mp ff f

Spring re turns –- And still the punc tual- snow!

ff

mp ff f






















 




                    

          
          

                          

            


      
 

                   





        

    





  




 
 

                   

        
             

                       

            
        

              
  


  

  


            

 
        

  
 

 
  

 
 



 


 

          


       

54















mf

646

mf

mf

mf

mf

mp p pp

poco rit. 649

mp p pp

mp p pp

mp p pp

mp p pp

poco rit. 













 

 

 

 

 


   

              

               

              

  
           

 
  

 
  


 


   

  
 
 

           

           

           

           

          

        
              

 

         
 



55


